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Josi Smit’s sculptural works take on the haunting 

presence of a subtle shift in the air, of an inhale and 

exhale, of a lingering silhouette in the mirror. Their 

ghostly quality is akin to that of the lasting traces left 

behind by furniture on a sun-bleached carpet. Smit 

dwells among specters of her own making. 

 

“Dwelling itself is always a staying with things”1 wrote 

Heidegger, in the midst of a severe post-WWII housing 

crisis that prompted the construction of cheap 

prefabricated homes around the globe. Building allows 

dwelling, but not all buildings are dwellings. Dwelling 

involves a particular way of being, in space and with 

objects, over time. 

  

                                                      
1 Martin Heidegger, “Building Dwelling Thinking”, in Poetry, 

Language, Thought, 1971. 
p.149
  

In previous works, Smit has addressed the 

precariousness of dwelling, given the current state of 

the city’s rental market. Silky images of unattainable, 

idealistic living spaces were draped on denuded metal 

frames that vaguely evoked the fragile comfort of the 

home; a place where one might have lounged, hung 

curtains, and perhaps settled ever so briefly.  

 

Here, textile pieces2 – on which manufactured, abstract 

skies are hand-painted – are theatrically staged and set 

into motion.  Smit invites elemental forces to inhabit her 

site-specific installation. She props a window ajar with 

a hand-sewn pouch3 in the shape of a shadowy figure, 

so that a breeze may enter. As a result, the translucent 

hanging cloth undulates and swells with each gust. 

Across the hall, another dreamy summer sky on sheer 

fabric conceals an uninspiring urban vista; this one is 

propelled by an electrical fan spewing artificial wind 

across the room. At once poetic and ironic, Smit’s 

2 breath shared between a sky, a view, and a breeze 
3 when Harry Dean Stanton reunites with Nastassja Kinski 

 



ghostlike sculptures are temporarily animated by their 

natural and built environment, while revealing the 

conditions of our own transient dwelling. 


